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The new Song Book by the well-beloved writer for the Sunday-school and 
Gospel Meeting, CHAS. H. GABRIEL. 

THIS BOOK is the product of Mr. Gabriel’s prime, and will add new luster to his already brilliant 
reputation. He is here at his very best, no previous book having so many gems from his pen as this. He 
has also secured the co-operation of many other song writers, who give the needed variety of style. 

THE HYMNS are practical and devotional, looking to the development of an earnest and energetic 
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul¬ 
stirring way. 

THE USE of a generous selection of standard hymns and songs adds to the devotional value of the 
book. The book containing two hundred and tweDty-four pages, these hymns do not curtail the amount of 
new material. 


RICHES OF GRACE. 


A phenomenal array of authors. It was prepared by the following famous writers of popular 
sacred music: E. S. Lorenz, Chas. H. Gabriel, W. A. Ogden, 

J. H. Tennt-y, Adam Gelbel, D. E. Meyers. 

IT HAS nearly two hundred songs by tL^se and a score of other well-known writers which have never 
appeared in book form before, being “ brand-splinter ’ ’ new. 

THE VARIETY of authorship assures variety of style of music. This is made a still more valuable 
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their 
best songs. 

THE HYMNS aro fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good 
literary style and form. They are fresh, honest, good work, that make for righteousness and a more useful 
life. The book has only been issued a short time, and already OVER 70,000 COPIES HAVE BEEN SOLD. 


THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors — 35 cents per copy, postpaid; £3.60 per dozen, or $30.00 per hundred by express, charges unpaid. 


FYB mirmtion Offer Ar W pastor, Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a copy of either or both of the above for examination, provided he 
LwAaiiiiuaiiuu Oliti . a g rBes to return the books in good condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent to Lorenz & Co., 
with cash, he will be allowed to retain the sample of that book free of charge, the other sample to be returned. 


The organ music which has appeared 
during the last year in the Organist is 
now reissued in permanent book form. 


ASHFORD’S ORGAN VOLUNTARIES 
No. 1. 


This book is beautifully printed on good 
paper and handsomely bound in cloth. It 
contains seventy-seven longer and shorter 
pieces by twenty-four authors, American, 
German, English, French, and Italian. As it 
appeared in the Organist from quarter to 
quarter, it was enthusiastically received 
and commended by musicians of the highest 
standing. 


Price, $1.50 per copy, postpaid. 
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EDITORIAL. 

We are glad to hear, from time to time, from lead- 
| ing musicians that this journal is so satisfactory to them, 

1 in an artistic sense. While church music is an applied 
rather than pure art, it should be still art and express 
the noblest musical impulses of both composer, per¬ 
former and listener. 

| It takes nice discrimination to select offertories. 

The matter of length alone is important. To get 
through with the piece long before the collectors return 
i is unfortunate, and to hold up the service for three to 
: five minutes after they are done is even more so. It is 
; better to curtail a piece, seeking some satisfactory ca- 
! dence in the course of it, or omitting parts of it and 
; reaching the end soon after the collectors take their seats. 

| PRACTICAL HINTS ON THE USE OF THE PEDAL. 

To the young and inexperienced organist a proper 
; use of the pedal is a cause for much perplexity. In 
■ many instances, he realizes that he is using too heavy a 
| pedal, and yet he sees no way to remedy the defect, 

, as in small organs, one 16-ft. pedal (the Bourdon) is 
! the only stop he has at his disposal. When the voicing 
I of this stop is soft and mellow, the player has less trou- 
I ble, as it forms a sonorous, but not overpowering, bass 
for the softest and most delicate stops, and for forte 
passages it can be re-enforced by coupling great to 
pedal, which adds to its naturally sombre-tone quality 
the brightness of all the stops that are being used in the 
manual, besides adding to its power. But when this 
| Bourdon (as is often the case) is voiced so as to balance 
: the full organ in forte passages it is almost useless for 
j accompanying the softer combinations, and quite spoils 
j the effects of such stops as the Salicional, Dulciana, 

! Vox Celeste, etc. 

When this is the case the organist will be wise to 
I depend upon the manual and let the pedal severely 


alone, as a soft stop weighted down and drowned out 
by a heavy 16-ft. tone is far from acceptable to the 
listener. 

Nine times out of ten the accompaniments for 
solos would be better if played without the pedal, and 
if the pedal is used, it should be only occasionally to 
give force to crescendo passages, or to close a cadence. 

In larger organs the pedal presents fewer diffi¬ 
culties, as the Op. Dia. and Double Op. l)ia. supply 
the needs of the full organ, and the Bourdon is voiced 
with especial consideration for the more delicate stops. 
Besides, in a larger instrument there will be a very soft 
16-ft. Bourdon in the manual which can be coupled to 
the pedal and which furnishes an ideal bass for the very 
softest stops. An organist once said to me, “I wish it 
was against the law to build any thing less than a three- 
manual pipe organ.” In that I do not agree with him, 
as I consider even a small pipe organ more desirable 
than anything pertaining to the “reed family.” At 
the same time, the organist who is handicapped by a 
coarse, heavy Bourdon pedal, with nothing else to fall 
back upon, is deserving of the sympathy of his choir 
and the congregation at large. 

.. 

MISCELLANY. 

ABOUT ORGAN MUSIC. 

There is a noteworthy platitude to the effect that 
one’s ear soon gets tired of the organ tone. One might 
also remark here that there are other instruments against 
which the same charge may reasonably be brought. 
The ear gets weary of the piano tone—very weary. 
At an oratorio performance one sometimes gets tired j 
even of the choral tone—although some modern com- J 
posers give us so much orchestra and solo work that 
the chorus merely serves to relieve the soloists, thus 
producing an exceedingly fresh and welcome variety of 
tone. The violin palls least upon one’s ear as regards 
instruments—yet a violinist, in practicing, gets tolera¬ 
bly sick of even that. A well-produced solo voice, I 
think, gives the least monotonous of all musical sounds. 
Besides that, one tires of any sound produced by in¬ 
struments or voices after a certain time, and, naturally, 
one instrument may tire us before another. The ear is ; 
dulled by a powerful tone, as the eye is affected by a 
bright light, and a roaring organ will take the edge off ; 
one’s sense of hearing as looking at the sun makes one 
see red spots. The organist should not assault one’s , 
sense of hearing with a violence too long continued. 

Yet I am convinced that a great deal of the popu- j 
larity of the organ is due to what people term its . 
“grandeur,” although what they mean is its noise. The ! 
mere physical sound of the organ strikes admiration in 
the hearts of most people—as they are stirred or awed i 


by a roll of thunder. And this pleasure lies not in the 
music played, but, as I said before, in the mere physi¬ 
cal sound itself. The mere roll of a good organ is 
| magnificent - this accounts for the success of organ ex- 
■ temporization—but it is not music. Persons who never 
j go to church, except when they are married or when 
i they attend their own funerals, are always immensely 
: struck with the roll of the organ when they hear one— 
i when they happen to have just been married, or passing 
S by a church during service. But this particular quality 
! of the organ is the one that an audience tires of most. 

[ Listeners can not stand an hour’s mere rumblings— nor 
I even a quarter of an hour’s rumblings. For two min- 
| utes it sounds very grand—after that, it is tiresome and 
i ear-destroying. 

Next, after all, it is the full organ the ear tires 
| most of, even if it is used for the playing of genuine 
I music, and not for creating striking noises. The con- 
| tinuous full organ, like the very bright light, dulls the 
! senses that perceives it, it irritates beyond measure. 

J Pity the organist who has to blaze away all through the 
! service in order to keep his choir and congregation from 
j dragging. If he is a hardened brazen fog-horn, it does 
j not matter, but if he is a musician, his Sundays are 
j spent in purgatory. I am a firm believer in the plati¬ 
tude that a mezzo-forte organ should be the rule, and 
pianos and fortissimos used only for special effects. 

As the full organ should not be used throughout, 
neither should the softer reed tone be considered the 
organ tone. The German concertina is, I know, a 
beautiful instrument if properly played, and a contin¬ 
uous source of delight to the soul of the east-end Hooli¬ 
gan with a taste for music. But really, organists who 
love their German concertina should endeavor to dis¬ 
semble their devotion to that instrument on Sundays. 
They should not spend their talents for registration 
upon making an instrument like the organ give imita¬ 
tions of squeaking air balls, German concertinas, penny 
trumpets, and such-like toys. The milder diapasons 
and the string-toned stops, are, in my opinion, the least 
tiring and most characteristic organ stops, and should be 
chiefly used for ordinary purposes. Under this arrange¬ 
ment the full diapason and chorus work are at hand for 
bright effects, with an occasional heavy reed for power 
and the full organ for the especially striking or the dia¬ 
bolical. Your soft reeds you hold in readiness for 
special tender passages, and the vox humana for those 
references to angels or dying that frequently occur in 
the last verses of favorite hymns. 

Organ-builders, of course, have not yet produced 
the ideal string tone that is to make such a satisfying 
and carrying foundation organ tone. Until this arrives 
a few good string players greatly enrich the sound of 
the organ for service purposes .—Frank Merry , in 
London Music. 





THE BUSINESS MAN AND ORGANIST. 

The subject may be viewed from two standpoints, 
as our title includes two classes of people. 

A business man whose naturally musical tendencies 
keep him constantly dabbling in some form of music 
conceives the possibility of turning this talent to pecu¬ 
niary account. 

He takes lessons of a good teacher (for his busi¬ 
ness supplies capital enough to enable him to obtain the 
best), sits up nights to practice, and when fairly well 
equipped secures a small church. 

If thoroughly imbued with the spirit of the organ, 
he continues to study until be becomes a thoroughbred 
in the matter of organ repertoire. It may be he also 
studies musical theory, and by his attainments holds a 
good place in the estimation of the other organists of 
his vicinity. 

There occurs, in course of time, a vacancy in a 
prominent church, for which he enters an application. 
In usual order comes the preliminary hearing, sorting 
process and he finds himself finally with but a single 
competitor, who proves to be a young man who is de¬ 
voting himself to music as a profession. 

The committee approaches him on the subject of 
salary. Finding that money is to be the deciding factor 
he can easily go under his rival’s figure, and secure the 
appointment, for it is not bread and butter to him, but 
surplus funds or pocket money. 

This immediately puts him in the first class, and he 
hobnobs with the best known men of the profession. 
By sociability and good fellowship he soon wins the re¬ 
spect and admiration if not friendship of the fraternity. 
If a man of high ideals, which many of them are, he 
can do, and does, much for the cause of good church 
music. From his standpoint is any thing the matter 
with the business man as an organist ? Assuredly no ! 

Another young man, who, coming to years of dis¬ 
cretion, after a training in piano manipulation, elects to 
follow in the footsteps of Dudley Buck, Samuel P. 
Warren, or any other representative ideal of an Ameri¬ 
can church organist, has a different road to travel. He 
is, perhaps, the offspring of homely industry, and is 
given the very best training his environment will allow. 
After about the same course of study pursued by Mr. 
Business Man he succeeds in obtaining a modest ap¬ 
pointment and may be a few pupils. This enables him 
to shoulder his own obligations, and may be carry his 
education on to the stage where he can learn as much by 
practice, study and observation as by precept. Soon 
comes his chance at the first-class church. If he suc¬ 
ceeds in obtaining the position, he sets to work earn¬ 
estly and patiently to make himself worth of his high 
calling. 

Diligently he labors with Bach and Co.; his whole 
soul goes unto the training of a choir to reverently and 


worthily praise God. His gifts and labors attract at¬ 
tention. He gives free recitals. But, when called on 
to fraternize with his kind he finds he can not afford to 
travel at the pace set by the old, successful, pioneer, or 
the business men, who seem to have money to put into 
every social feature of professional life. His salary 
does not warrant the demands made on a man of his 
position. He finds that pupils are more inclined to 
flock to the older and more widely advertised men, so 
that he finds, indeed— 

A young man’s row 
Is hard to hoe, 

And progress is slow. 

A request for an advance in salary is met with, 
“Why, we can get Mr. Business Man for less than that.” 
He is not happy to discover that Mr. B. M. and his 
class are the men who regulate his salary, and all others 
paid by our churches. 

“What shall he do?” 

“Well,” he thinks, there’s the concert organ field.” 
A little investigation and experience soon shows him 
that he must get in with the musical agencies who con¬ 
trol the concert circuits. This, however, he can not 
afford. If he had a wealthy father or friends back of 
him, the case would assume a different aspect; for 
agents can work wonders, even to making a national 
or international reputation, if they are given carte 
blanche as to advertising; then a well-equipped man 
can at once take a place in the first rank. If he could 
attain this the old saying, “Nothing succeeds like suc¬ 
cess,” would but have another exemplification. To the 
man without capital there is nothing left but to work 
and wait. How many men have been discouraged by 
the waiting process, and drifted into careers for which 
they were never, by nature, intended. No one is apt 
to ever know. In nine out of ten such cases, a life of 
drudgery and mediocrity ensues. 

If every business man in this country, now holding 
a church position, which he does not need, could be 
brought to see the harm, nay, rather wrong, he is do¬ 
ing to the student class, if every church music commit¬ 
tee could be persuaded to engage only those whose 
lives have been devoted to the cause of church music, 
a start would be made. If the musical application of 
the proverb, “No man can serve two masters,” were 
better understood by all concerned, it would help. Our 
business organist friends might, in the long run, profit 
by the observance of the above, but finances are so 
rarely based on conscientious principles that the moral 
sense of a man is apt to be blunted. 

Every merchant knows that men who cut the gen¬ 
eral trade prices on goods are to be avoided. This has 
led to almost every line of business having its co-opera¬ 
tive association which regulates the retail price or wage 


rate according to a standard commensurate with the sup¬ 
ply and demand. Live and let live is a maxim of the 
whole business world. Almost every business man or¬ 
ganist is, we venture to affirm, a member of some such 
body, but has never thought to apply its basic principles 
to the church music question. 

In self-protection the organists must, in time, adopt 
some sort of rating for their profession. The American 
Guild of organists have made a move in the right direc¬ 
tion, but they have fatally injured their chances to do 
just this work by admitting to their membership a num¬ 
ber of just these men, whom they should have consti¬ 
tutionally barred out. Such a movement must include 
every church musician in America who practices it 
solely as a means of livelihood. That this may meet 
the eyes and approval of all those concerned is the 
earnest wish of Vox Organi, 

in Musical A tnerica. 


THE IDEAL ORGANIST. 

When to the making of a successful organist of 
the ideal type, qualified to take entire charge of the 
whole music of a church, multifarious qualifications of a 
high order are necessary, it is not surprising that one 
should hesitate before attempting to choose the 
leaders. 

The ideal organist must, of course, first of all be 
a musical artist, thoroughly understanding his instru¬ 
ment. But he must be an artist capable of feeling the 
public pulse and prescribing wholesome tonics which 
involve a recognition of its weakness. He must have 
more tact and diplomacy than is generally associated 
with the average highly-strung artistic temperament. 
He must keep his pastor in order, his choir, too, and 
cater to the taste of his congregation, while still pre¬ 
serving his own ideals. Where he has a choir to train 
the organist must be gifted above all with the rare talent 
for getting the best out of his material and marked 
ability in the science and art of voice production and 
tone culture. 

These are the general qualifications for the ideal, 
all around organist, though they are manifestly subject 
to modification according to the special requirements 
of any particular position under consideration. 


The music which is intentionally ugly is not, in an 
absolute sense, ugly, but is expressive. And this is 
indeed the function of music —to express. To draw 
strong limiting lines about what is beautiful is quite as 
difficult as tying up air with twine. The boundaries 
of beauty are not as contracted as many would have 
us suppose. 
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tsjw* Melodia, Flute and Oboe. 
Bourdon. Sw. coup.to Gt. 
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Gt Full without Reeds 
16 } coup.to Gt. 


MAGNIFICAT. 


ALEX. GUILMANT. 

























































































Gt. Diapasons, Dopple Flute & Gamba. 


lit. Diapasons, JJopple J 
Sw. Fun. coupled to Gt. 
So fi 16 . 


PRAYER. 

From “LOHENGRIN.” 


R. WAGNER. 
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Gt. Full to 15th. 
Sw. Full. 

Op. Diapason. 


POSTLUDE. 


WILHELM ANAGKERl 
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Ct. Melodia & Principal 
Sw. Soft 8’ and 4’. 
to. Bourdon. 


mi 


E. L. ASHFORD 


















































































































ROMANZA. 




































































































































































































CLOSING VOLUNTARY. 


Gt. Full to 15th 
Sw. Full. 
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Gt. Full. 

Sw. Full. 

coupled to Sw. 


MARCH IN G. 


J. L. BATTMANN. 











































GAVOTTE IN D 
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Gt Full without Reeds. 

Sw Full. 

Bourdon. E. L. ASHFORD 
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Gt Dulciana, Melodia and Principal. 
Sw. Salicional, Flute & Violino. 
Bourdon. 


MEDITATION. 


WILL J. DAVIDSON. 

































































































































































































OFFERTORIO. 
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Gt. Gamba & Principal. 

Sw. Full without Reeds. 

to Bourdon coup.to Sw. LEFEBURE WELY. 
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Gt Stopped _Hia.,Melodia & Flute. HEAVENLY ECHOES. 

Sv T Bourdon, Oboe and Principal. Note. The registration for this number should be 

Bourdon. so arranged that the swell organ will be slightly soft¬ 

er than the Greatforming anecho effect when repeating 

the strainsfirst played on the Great. GLUCK 

































































































L Donnie Elute or Gamba. 
v. Soft 8’and 4’ 
a. Bourdon. 

Andante con moto. 
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Sw. Soft 81 

t&d. Bourdon. LARGO. 
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SONG OF THE HARPIST, 



Dulciana. 































Ladies' ., 
Choir Music. 


The following octavos are exactly adapted to this purpose: 

Cents. 

2. The Angels’ Song (Christmas trio for ladies' voices), 

. E. 8. Lorenz (II' 

42. Praise Ye the Lord, - - - E. 8. Lorenz (1 

55. At Eventide (trio),. A. R. Gaul (II 

63. Gloria in Extenso, - - - - - Da Costa ( II) 

66. Bright Star of Hope [duet), - E. L. Ashford (II 
80. Nearer, My God, to Thee, - - - - Gabnel (l) 

(In Thee I Put My Trust, - - E.H.Bemis (II ) 

(Hear Us, O Father (response), -E. 8. Lorenz (I) J 
Behold the Lamb (duet and chorus), - E. 8. Lorenz (II) 

I Cannot Trace the Way (trio), - - C.F. Noyes <II) 

One-fourth off on orders of six or more of any one number. 


81. 

83. 

84. 


THE G CLEF CHOIR* 

By Geo. E. Root and D. B. Towner. 

A very fine collection of music, both sacred and secular, for 
ladies’ voices. We know of nothing equal to it for general 
church uses. One hundred and ninety-two pages, large octavo. 
Price, 50 cents per copy, postpaid. 


J* J* J* 


Male Choir Music. 

MANLY PRAISE. 

A Collection of Male Choir Music by E. S. Lorenz. 

This book is packed with good things, varying from the ex¬ 
tremely simple gospel song to the elaborate and strong anthem. 
Good provision for special occasions of all kinds. We recom¬ 
mend this book without reserve as one of the very best in the 
market. The book is cloth bound, pocket size, and is sold at 
35 cents per copy by mail, or 83.60 per dozen by express, charges 

unpaid, 


M <ftmngeltfdje 2Jliinnenij5rf," 

$8e«t&eitet butt Cbimmb ©. Sorenj, ift «tne ©amtrtltmg tteuer unb alter TOamter* 
(fibre fttr firdjlicfie 3toedte fieftimmt. ©ie entfialt bie fieliebteften ©tilde au§ 
bem alten Saterlanbe unb toiele neue ben amerilanifdfien |33erfialtntffen ent* 
ftorecfienben gomfiofttionen. $a3 SBefte, ob beutfcfi ober amerilaitifcfi, ift fiter 
*u ftnben. 2Bir fiifilen, bag tuir unferen beutfcfien ©angertt einen graven ®e* 
fallen jeiaen, inbem toir ifinen biefe leicfitett, regen unb einbrucfeeoUen amerifa* 
ttifcfiett 'JMnrtercfi&re mit beutfcfiem Xe£te jur §anb legen. 3n VJemtoanbbanb, 
138 ©eiten, 50 SentS bflS ©Eemplar, fiortofrei, ober 85.00 baS ®u|enb, mcfit 
franhert, 
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(Sinjetnes exemplar, fiortofret, 81.00; ba3 ®ufcenb, nidfit franfiert, 89.00. — 
Setntoanbbanb: <£injelne8 (Sremfilar, portofrei, 81.25; ba§ ®ufienb, 
nicfit frautiert, $10.50. — 2Benn ©ie biefeS Gborbudj unterfucfien tooUen, erbie* 
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ffinnen eS in gutem fluftanb binnen breifcig ®agen franfiert retourieren. — 
sSidfirenb ken lenten elf SRonaten finb bret Sluffogen biejeS SSucfies erjcfiienen I 






UST OF 
SHEET MUSIC. 


SACRED, „ 

Cents. 

Oh, Sing Unto the Lord (solo and quartet, with organ 

accompaniment),. G. C. Knopfel 60 

One Day Nearer Home (solo for soprano or tenor), 

---------- - «/. P. Vance 30 

Haste to the Mount of the Lord (solo), - N. K. Griggs 30 
He Leads Aright (mezzo soprano or baritone solo), 

. Franz Schubert 35 

AS the Light of the Morning (missionary solo and chorus), 

. E. 8. Lorenz 25 

Shall Bum or B'ghteousness Buie (solo and quartet), - - 

. E. 8. Lorenz 25 

What Easter Bells Say (solo for Easter), - E. 8. Lorenz 35 
The Betum (solo for soprano or tenor), - - W.J. BaUzell 60 

Why So Far From Thee (soprano solo), - - H. P. Banks 35 

My Savior (soprano solo),. H. P. Banks 35 

Sabbath Bells are Calling (duet for soprano and alto), - 

Karl Wilhelm Kern 35 
Ever With Thee (solo, duet, and quartet), - Mendelssohn 35 
Abide With Me (s^lo, soprano or tenor, alto or bass), - 

- - - - - -. E. L. Ashford 50 

I Wbuld Not Live Away (solo for soprano or tenor and 

quartet), - -- -- -- - H. P. Banks 60 

When Shadows Gather (mezzo soprano or baritone solo), 

. J. A . Parks 40 

Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel 40 
When I Survey the Wondrous Cross (mezzo soprano or 

baritone),. E. 8, Lorenz 40 

Jesus, Lover of My Soul (soprano or tenor solo), 

. E. L. Ashford 40 

Just As I Am (contralto or baritone solo), - E. L. Ashford 40 

SECULAR. 

Vesper Cradle Song (solo), - - - N. K. Griggs 30 

Bells o’ the Bonny Blue (quartet), - - - N. K. Griggs 35 

Shadowtown (soprano obligato and quartet), - N. K. Griggs 30 
When de Sun Go Down (solo and chorus), - N. K. Griggs 60 
On the Biver (soprano and tenc r duet), - N. K. Griggs 30 
Aunt Dinah’s Hymn (solo and chorus), - - N. K. Griggs 35 

Blind Man’s Buff (solo), ----- J. P. Vance 60 
The Bugle Song (solo, with cornet obligato), - J. P. Vance 50 
The Home of My Childhood (solo and chorus), 

. Dr. F. J. Robertson 35 

Mammy’s Hushaby (solo and chorus), - - J. A. Parks A 30 

Half off on this sheet music to organists, choir leaders, and 
music teachers, 

^ PARKS'S 
^ QUARTET BOOKS. 


FOR MIXED VOICES. 

CONCEPTS AND QUARTETS. (Secular.) Without doubt the 
finest collection of mixed quartets issued in years. It is a 
book that will be welcomed by all lovers of good “singable ” 
music. Contains selections suitable for graduating exercises, 
Independence Day, Decoration Day, and in no other book is 
there to be found such an array of first-class humorous com¬ 
positions. 

SACRED QUARTETS. While especially appropriate to the 
use of quartets who desire something full of pleasing, taking 
music, easily learned and rendered, it can be made quite as 
effective with chorus or choir, and we can recommend it 
heartily as a practical and useful book for the average choir, 
whether quartet or chorus. 

FOR MALE VOICES. 

CONCERT QUARTETS. (Secular.) Filled from cover to cover 
with the kind of music you are looking for—pieces that can 
be easily learned, and yet give brilliant effects and win the 
average audience. It has many humorous “skits’’that will 
prove very “ catchy ” for encores at concerts. A really first- 
class book of the popular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactory to 
any male choir. We can recommend it very highly. The 
music averages a little easier than our “Manly Praise.” 

These books are printed on good paper, with large, clear type. 
That the editor Is J. A. Parks will attract many who have 
learned to prize his music. Uniform price, 50 cents per copy; 
five copies, 82.00; per dozen, 85.50. A sample of each of the four 
sent postpaid for 81.50. 



AN IMMENSE S UCCESS . 




The 

Organist. 




a Bi-Monthly Journal Devoted to the Organ. 


Edited by E. L. Ashford. Assisted by E. S. Lorenz. 


music size, but oblong in form, and contains thirty-two pages 
each issue. It is printed on good, strong paper, in beautiful, 
legible type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French 
German, and English organ-music composers, such as Batt- 
man, Andr6, Tritant, Leybach, Guilmant, Rinck, Scotson 
Clark, and many others, with such ample additions from the 
best American composers as makes the periodical not only 
the richest supply of organ music possible, but also strictly 
up-to-date, and American. Mrs. Ashford, of course, enriches 
its pages with her own compositions to a considerable extent 
and so assures all lovers of her music that the American 
side of the new journal will be rich with beautiful and avail¬ 
able music. With many years of experience as church organ¬ 
ist, Mrs. Ashford knows the needs of the average church or¬ 
ganist, and has at her disposal the best music in the world 
to meet them. 

The music is given on two staves, with ad libitum pedal notes. 
Indicated. Time, expression, and registration are carefully 
marked. The requirements of both pipe and reed organs 
are fully met. A limited amount of reading matter —hints 
and suggestions that are helpful —are furnished by the editor 
and others. 


SUBSCRIPTION PRICE: $1.50 per year. Single numbers, 35 
cents per copy. Four successive numbers $1.00. 

No free samples sent. 

We will send a copy for examination, to be returned un¬ 
soiled in original packing tube, postpaid, if not accepted, and 
subscription not sent within thirty days. 


The organ music which has appeared during the last 
year in the Organist is now reissued in a permanent 
book form. 


ASHFORD’S ORGAN VOLUNTARIES NO. i. 

This book is beautifully printed on good paper and 
handsomely bound in cloth. It contains seventy- 
seven longer and shorter pieces by 24 authors, Ameri¬ 
can, German, English, French, and Italian. As it 
appeared in the Organist from quarter to quarter if 
was enthusiastically received and commended by mu¬ 
sicians of the highest standing. 

Price , $1,50 per copy, postpaid. 


Jt Jt Jt 


HANDSOMEST! SIMPLEST! BESTI 

The Bartley 
Open Book Holder. 

HOLDS ALL BOOKS OPENI 

Few music books are so pliably bound that they will lie ab¬ 
solutely flat on the music rack. Great chagrin and mortifica¬ 
tion—not to speak of ill temper expressed more or less sottc 
voce —may be prevented by this capital device, which we 
heartily recommend. 

Prices: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented, 
50 cents; Sterling Silver, 82.00. Address 

LORENZ & CO., Dayton, Ohio. 














ANTHEM BOOKS 


AND OTHER 

CHOIR SUPPLIES. 



THE BEST VOLUNTEER CHOIRS USE THEM! 


The Anthem King. 

Edited by E. S. Lorenz, assisted by a corps of over thirty con 
tributors, among whom are about all the leading popular anthem 
writers of the country. The book is notable for three reasons: 

i. ITS VARIETY OF STYLE. 

It is not the product of a single mind, but of many minds, each of 
which has its own beauty of style and turn of thought. In this par¬ 
ticular, this book excels all other current collections of anthems. 

2 . ITS PRACTICAL AVAILABILITY. 

The bock has been made along practical lines, the actual needs of 
choirs and churches being constantly considered. Here is special 
music for the great days of the year and for particular occasions; easy 
music for times when rehearsals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies’ voices; music 
for choruses, or for quartets, just as the passing need requires. 
Certainly a more practical and available book has not been issued. 

3. ITS LOW PRICE. 

Where else can you get seventy-five choir pieces, by over thirty of 
the best writers of the country, for so little money? There isn’t a 
dollar anthem book issued that has as much music as this. Other 
houses would charge $1.00 per copy, give the choir leader or organist 
a confidential cut, and make more money; but we make the discount 
when we fix the price, and cannot allow anything further. Our books 
are the cheapest without the alluring discount, for they cost only 
60 cents per copy by mail, postpaid, or $6.00 per dozen by express, 
charges not paid. 

The book will have 208 pages, large octavo; will be printed on 
good paper and biSund in a flexible yet strong manned 

The Anthem Prize. 

Edited by E. S. Lorenz. This new collection of anthems is 
undoubtedly the finest that has ever appeared. A few of its striking 
points are: 

1. The large variety of authors. No less than thirty-five authors 
represented by their best and most popular compositions, ranging in 
style from the charmingly popular to the classically severe. 

2. The large amount of music. By our typographical arrange¬ 
ment we are able to present ono-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of the music. 

3. The great beauty of the music. As the title indicates, these 
anthems were selected from an immense amount of manuscript, sent 
in to compete for the large prizes we offered for the best music. This 
volume contains 

THE FIRST-PRIZE ANTHEMS, 

by Mrs. E. L. Ashford and Prof. J. A. Parks, and a large number of 
other compositions which took honors in the contest. 

4. The exceedingly low price. Books containing only one-third as 
much music by authors of loss repute than many who contributed to 


this book are sold at $1.00, or $10.00 per dozea. We cut that price 
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00 
per dozen, by express. 

“The Anthem Prize” contains 192 pages, large octavo, printed 
on good papery strongly bound in boards with cloth back. 

Small Easy-Anthem Book. 

FESTAL ANTHEMS. Seventh thousand now ready. “ Festal 
Anthems” has proved exceedingly popular. Excellent for Sunday- 
school choirs for special occasions. 64 pages, manilla cover, 25 cents 
per copy, postpaid; $2.20 per dozen, postpaid. 

The Young People’s Choir. 

A BOOK OF EASY ANTHEMS. 

Prepared by Refi W. F. McCauley, assisted by Dr. W. H. Doane 
and Charles H. Gabriel. 

A Young People’s Choir will be a help in Young People’s Society 
meetings, provided the choir-book used (1) contains matter along the 
various lines of the society work; (2) has music both feasible and 
moritorious, embracing a wide rt ngo of authorship representing both 
past and present; (3) consults brevity rather than length in the selec¬ 
tions ; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for femal& voices; 
and (6) is supplied with convention choruses suitable for large choirs. 
Such a book will of course be exactly adapted also to general church 
choirs. All these wants aro met in the Young People’s Choir, at a 
price that should put the book within roach of all. 

The bo<?k contains 76 pieces in 144 pages, large octavo size. 

Brice, 50 cents a .copy, postpaid; $5.00 a dozen, by express, charges 
unpaid. 

The Gloria. 

Fourth edition now ready. Edited by E. S. Lorenz, assisted by 
over thirty of the most popular anthem writers. “The Gloria” 
contains a magnificent collection of music, comprising great variety 
of stylo and subject, making it a veritable mine of riches for all 
regular and special church services. It has been used by many large 
and well-trained choirs with great success and delight. It contains a 
high, but not difficult, grade of music. By using organ score only , 
when really needed, the editor has been able to make place for froiiu 
fifty to one hundred per cent, more music than the average choir-book 
of like size and double the price. The various festal seasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro¬ 
vided for. The music is intended mainly for chorus work, but has 
also some solos, duets, and quartets, for male and female voices. 

192 pages, large octavo, board binding. 60 cents per copy, post¬ 
paid ; $6.00 per dozen, by express, charges not paid. 

On receipt of 11 cents per copy, for postago, a sample of each of 
the foregoing anthem books will be sent for examination; to be re¬ 
turned, postpaid, in good condition, if not adopted; if adopted, to be 
paid for at dozen rate. 


IS YOUR CHOIR UP TO DATE? 

Does It Need New Inspiration? 

Does It Need a New Start? 

Does It Want First-Class New Music for Little 
Money? 

THEN BE SURE TO TRY 

THE CHOIR LEADER. 

The King of Choir Journals. 

An Anthem for Every Sunday. 

Twenty to Thirty Pages of Music in Each Issue. 

Edited by E. S. LORENZ, 

Assisted by E. L. ASHFORD. 

The strongest , fullest , most attractive, most varied, most 
complete, and cheapest choir serial in the world! That's 
a large contract, but the Choir Leader carries it out . 

Ask the two thousand aggressive choirs that use it. 

ITS POINTS: 

1. Its contributors include the best anthem writers for chorus 
choirs in the country. Over fifty composers have been represented in 

.its pages up to the present time. These include such writers as 
"Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks, 
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towner,—indeed, 
almost every notable name in the catalogue of American writers^, 
while many of the standard authors have received consideration. 

2. It is edited with a vie"w to supplying the needs of volunteer 
chorus choirs, although many qpaytet choirs use it with great satis¬ 
faction. 

3. It ranges in grade from the simple to the moderately difficult. 

4. It supplies fifty per cent, more music than any othc. nthom 
journal or book at the same price. It contains from twenty to thirty 
pages of music in each issue. 

5. It furnishes the best music issued for special occasions, A 
viding richly for all these needs. 

6. Its reading matter is full of helpfulness bearing 

directly on choir work. 

7. It has one objection in common with other serials and octavo 
music: the numbers get lost and worn out. We meet this objection 
fully by furnishing with each regular subscription a SUBSTANTIAL 
BINDER FREE. 

SUBSCRIPTION RATES. 

One subscription, 75 cents; 5 to 9 subscriptions, all to one address, 
60 cents each; 10 or more subscriptions, all to one address, 50 cents 
each. No discounts on these rates. Binders sent free on receipt of 
the cash. 
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